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Using a 7-point scale, 166 subjects endorsed statements about properties Rhythm profiles for subject’s tapping responses are calculated by modeling onsets of the MIDI events as Dirac im- L e tappllngr;] data, Isohmet 'ng tdat e);amlnatlc_)nlp Sr’;[ Or: ﬁr mtebr.tap Icrl\.t;rva Istributions cannc()jt ho. ) € References: Leman M., Lesaffre M., & Tanghe K. IPEM Toolbox (Version 1.01) [Computer Software]. Retrieved January 25, 2005, from
of “the groove” and their disposition toward music that they perceive as pulses and feeding them directly into a single bank of reson filters (step shown in Figure 2D). For all of the tapping ottom right panel shows the data irom a trial in which the subject did not generate very good rnythmic http://www.ipem.ugent.be/Toolbox. Ghent, Belgium.
having groove. The statements have been ordered by the average amount rhythm profiles shown in this poster, the left and right hand event streams are merged before they are fed through the patterns.
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that subjects agreed with the statement. filter bank. Thus, certain within-hand metric levels and relationships between metric levels may not be captured.



